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[FOREIGN LANGUAGES AND VIETNAMESE|

A TRANSLATION QUALITY ANALYSIS OF
"HARRY POTTER AND THE GOBLET OF FIRE”

ACCORDING TO NEWMARK’S MODEL
LE VIEN LAN HUONG * - NGUYEN THI PHUONG HUYEN** -
NGO THI TUYET***

ABSTRACT: Translation, as a pivotal tool in fostering cross-cultural communication, is crucial in
conveying the richness of literary works across linguistic boundaries. Translation is crucial in our
understanding and lives as the globe seems smaller than ever based on information sharing and
communicative advances. Thus, linguists or scholars and many people who work in different fields
are concerned. Within this context, translating culturally iconic works, such as 'Harry Potter and the
Goblet of Fire,' is a significant endeavour. Tre Publish House, as the translator, shoulders the
responsibility of preserving the essence and cultural nuances of J.K. Rowling's masterpiece in the
translated version.

In this paper, the authors analyze the translation quality of "Harry Potter and the Goblet of Fire"
translated by Tre Publish House based on Peter Newmark's model to identify areas of strength and
potential improvement.
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1. Introduction

When it comes to literary works, translation is a task that is definitely not easy, and the difficulty
of the task increases significantly. Over the past few years, Vietnam has witnessed a spike in the
translation of popular literature from other countries, which has resulted in the enrichment of the
literary landscape with a variety of storylines from all over the world. In spite of the fact that many of
these translated works have succeeded in garnering acclaim and praise, others have been subjected to
criticism for their poor quality. This highlights the urgent need for a more deep review of literary
translations. An illustration of this would be Tre Publishing House's adaptation of Harry Potter and
the Goblet of Fire into Vietnamese. This gives Vietnamese readers the opportunity to experience the
enchanted world created by J.K. Rowling. The questions that have been raised regarding the
precision and quality of this translation have not yet been answered in a comprehensive manner.

By applying Newmark's model of translation quality assessment to the task of analysing the
semantic and communicative efficiency of Tre Publishing House's translation, the purpose of this
study is to fill that gap. This research will shed light on the strengths and flaws of the translation,
revealing insights that could greatly contribute to the larger discourse on the quality of literary
translation. The primary goal of this research will be to preserve the integrity of the original text. The
purpose of this analysis is to present a comprehensive critique that will assist both the translation
community and readers in comprehending the factors that contribute to the success of a literary
translation. This will be accomplished by examining the balance between language accuracy and
cultural adaptation.

2. Theoretical background

The concept of translation has been defined by various scholars, each emphasizing the core idea
of equivalence between the source language (SL) and the target language (TL). According
to J.C. Catford (1969, p.20), "Translation is the replacement of textual material in one source
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language by equivalent textual material in the target language.". This definition highlights the
fundamental goal of translation: to create a linguistic equivalence that faithfully conveys the meaning
from one language to another. Similarly, Hartman and Stock (1972) describe translation as "the
replacement of a representation of a text in one language by a representation of another equivalent in
a second language," reiterating the notion of equivalence and the importance of accurate
representation across languages.

Further building on these concepts, Newmark (1988, p.7) provides a more nuanced perspective by
characterizing translation as "a craft" that seeks to replace a written message with the "same"
message in another language. Here, Newmark suggests that translation is not merely a mechanical
process but a skill that requires creativity and precision. His emphasis on "same" underscores the
challenge translators face in maintaining the original message's meaning, tone, and context while
adapting it to a different linguistic and cultural framework. Similarly, Pinchuck (1977, p.38)
defines transilation as "the process of finding a target language equivalent for source language
utterance," which again focuses on the search for appropriate equivalents that can accurately and
naturally convey the intended message in the target language.

These definitions collectively underline the core principle of conceptual translation: the pursuit of
equivalence, where the essence of the source text is preserved and effectively communicated in the
target language. However, achieving equivalence goes beyond mere word-for-word translation; it
involves understanding the text’s deeper meanings, cultural nuances, and stylistic elements. This is
where translation quality assessment (TQA) theory becomes crucial. TQA evaluates translations
based on their ability to convey meaning accurately and appropriately, considering semantic
accuracy, grammatical correctness, cultural adaptation, and overall readability.

The need for a systematic approach to assess translation quality arises because the translation
process involves multiple layers of linguistic, cultural, and contextual understanding. As Newmark
points out, translation is a craft, implying that it requires a balance between literal translation and the
creative adaptation of phrases, idioms, and cultural references to retain the integrity of the original
text. Effective TQA models, such as Newmark’s model, provide frameworks that help translators and
critics gauge how well a translated text meets these equivalence criteria and fidelity to the original
message. By assessing both the semantic and communicative equivalence, TQA models can
determine how successfully a translation has conveyed the words and the spirit and intent of the
source text.

In summary, conceptual translation emphasizes replacing meaning from one language to another
through linguistic and cultural equivalents. In contrast, translation quality assessment ensures this
process is carried out effectively. By applying these theoretical frameworks, translators can aim to
produce high-quality translations that honour the integrity of the original work and offer readers an
accurate representation of the source material.

3. Methods

This research delves into Chapter Eleven of Harry Potter and the Goblet of Fire, the fourth
installment in the globally renowned seven-part series of paranormal novels by British author J.K.
Rowling. Initially published in the United Kingdom by Bloomsbury and in the United States by
Scholastic on July 8, 2000, this iconic series has captivated readers worldwide. In Vietnam, the series
was translated by Tre Publishing House, with the Vietnamese version of the book titled Harry Potter
va Chiéc Coc Lira, translated by Ly Lan. The study examines how effectively this chapter's
Vietnamese translation captures the linguistic and cultural nuances of the original text. To achieve
this, the research employs Peter Newmark's well-regarded semantic and communicative translation
framework. By applying these categories, the study will conduct an in-depth analysis, carefully
examining the translated text's linguistic elements and cultural subtleties. The findings will not only
shed light on the quality of this specific translation but also offer valuable insights into the broader
context of literary translation practices.
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The research utilizes a qualitative approach to gather comprehensive data, incorporating methods
such as questionnaires, classroom observations, and interviews. This multifaceted strategy allows for
a more detailed understanding of how the translation is perceived by readers and experts alike.
Furthermore, a comparative content analysis model will scrutinize the original English text and its
Vietnamese counterpart. Dialogues, phrases, and key passages from the source and target texts will
be meticulously analyzed to assess the translation strategies used, based on Newmark’s theory.

Newmark’s semantic and communicative approaches provide a balanced perspective for
analyzing translation quality. The semantic approach focuses on preserving the exact meaning and
nuances of the original text. In contrast, the communicative approach prioritizes conveying the
message in a way that resonates with the target audience, even if it means adjusting cultural
references or idiomatic expressions. By applying these two categories, this study will identify where
the translation maintains the integrity of the original narrative and where it may have diverged, either
for better or worse.

The data collected through this research will be compared and analyzed, with insights
extrapolated to contribute to the broader discussion on literary translation. By investigating how
effectively the Vietnamese translation conveys the essence of the original Harry Potter novel, the
study aims to offer recommendations for translators and publishers to enhance the quality of future
literary translations. Through this focused analysis, the research not only addresses the specific case
of Harry Potter va Chiéc Céc Lira but also aims to highlight best practices in the field of literary
translation, demonstrating how Newmark’s model can be a valuable tool for evaluating and
improving translation quality.

4. Findings and discussion

This study uses Newmark's translation quality rating to evaluate Harry Potter and the Goblet of
Fire Chapter Eleven's Vietnamese translation. Starting with a quick review of the original English
text's aim and function. J.K. Rowling's Harry Potter series follows Harry, Ron, and Hermione at
Hogwarts. It was published by Bloomsbury UK and Scholastic US on July 8, 2000. Due to its rich
vocabulary and unique storytelling, the series has captivated readers worldwide and been translated
into nearly 80 languages, receiving several literary honours. Harry Potter va Chiéc Coc Lira was
published by Tre Publishing House and translated by Ly Lan in Vietnam.

The report discusses how Ly Lan's translation brought Harry Potter to Vietnamese readers. Local
audiences loved reading the translation in their native language without losing meaning.

A detailed comparison between the English and Vietnamese versions demonstrates that Rowling's
vocabulary, including much of the vernacular and slang, was faithfully transmitted. Some idioms
needed updating for cultural accuracy and communication. Newmark's paradigm illuminates
translation strategies, highlighting context and cultural differences in maintaining literary works
across languages.

Table 1. The title

Original version Translation

Title of the book Harry Potter and the Goblet of Fire Harry Potter va Chiéc coc Itra

Title of chapter eleventh [Chapter eleven - Aboard the HogwartCHUONG XI: Trén tau toc hanh|
express Hogwart

Title translation sets the tone and expectations in literary translation. The Vietnamese translation
of Harry Potter and the Goblet of Fire - Harry Potter va Chiéc cdc Iira - retains important elements
while adapting to the local language. Ly Lan chose “Chiéc cdc lira” to reflect Rowling's vision and
the object's magic. Vietnamese readers can be as captivated as English-speakers.

Ly Lan altered “Aboard the Hogwarts Express” more. The Vietnamese translation, “trén tau toc
hanh Hogwarts” misinterprets "aboard." The translator used “trén tau” meaning “on the train,” to
simplify for local readers. This may deviate from the actual text, but it captures the journey vibe. Ly
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Lan's communicative translation strategy prioritises feeling and emotion above word-for-word
translation.

Ly Lan whispers, “trén tau” suggesting abandoning reality for Hogwarts and entering a new
world. This clever translation portrays the Hogwarts Express's amazing transformation. Harry Potter
relies on narrative flexibility and new adventures, therefore this alteration is intentional.

Such advanced translation possibilities demonstrate how even minor changes can alter a story's
meaning. Ly Lan used semantic and communication approaches to keep J.K. Rowling's ethos while
making it Vietnamese-friendly and entertaining. This title translation study supports Newmark's
premise that literary translation involves cultural and linguistic knowledge.

Table 2. Personal names

Original version Translation
No.
Page Text Page Text
1 Harry Potter Harry Potter, n6
2 Hagrid Bac Hagrid, Lao Hagrid
The whole story The whole story
3 PProfessor McGonagall Gido su McGonagall,
Ba gido Mc.Gonagall
4 [Hermione IHermione, c6 bé
5 /Albus Dumbledore Cu Albus Dumbledore. Giao|
su Albus; Thay Dumbledore.
6 Filch Filch, ngai Filch
7 Snap Snap, Lao Snap, Thay Snap.
3 Draco Malfoy IDraco Malfoy
9 'Voldemort The whole story [Voldemort - Chiia t& hic am/]
The whole story K¢ khong dugc goi tén ra.

Literary translations of human names must convey character and culture. Ly Lan meticulously
translated character names, keeping their connotations and adding local modifications, to make Harry
Potter and the Goblet of Fire more accessible to Vietnamese audiences.

Translators employ honorifics and titles to reflect Vietnamese culture. English people call
characters by name, not titles. Ly Lan's Vietnamese rendition utilises titles like “Bac” (Uncle), “Lao”
(Old Man), and “Cy” (Elder) for characters like Hagrid and Dumbledore. The original may lack
respect and familiarity, yet this choice expresses the characters' personalities and social standings.
Following Newmark's communicative translation style, the translator connected with Vietnamese
readers' culture.

The handling of Lord Voldemort's name is intriguing. While the English version calls him
"Voldemort," the Vietnamese version uses several titles, such as "Chua té hic 4m" (The Dark Lord)
and "ké khong duoc goi tén ra". These translations retain his ominous, cryptic, and culturally revered
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name. Ly Lan's different Voldemort addresses give Vietnamese readers the same terror and
ambiguity as the English text. This method displays Newmark's semantic model, which preserves text
meaning and emotion.

Hagrid's name and dialogue translation also change intriguingly. In English, Hagrid's Somerset
accent sounds rustic and welcoming. Ly Lan does not replicate this dialect in Vietnamese since
translation is difficult. The translation uses familiar titles like "Bac Hagrid", “Lado Hagrid” (Uncle
Hagrid) to show Hagrid's friendliness and approachability. The pragmatic translation retains Hagrid's
personality but loses dialectic.

Other characters are adapted similarly. Professor McGonagall is called “Gido su McGonagall”,
“Ba giao Mc.Gonagall” which invokes authority and respect. Snape (Snap/Thiy Snap/ Lio Snap)
explains Snape's role as an educator while keeping his formality. The translator addressed cultural
differences to define responsibilities and relationships for Vietnamese readers.

Table 3. Characteristic of Somerset

SOURCE TEXT TARGET TEXT
“Harry Potter and the Goblet of Fire” “Harry potter va chiéc coc lua”

"So, yeh'll be able to raise 'em yerselves! ..." (p.127) [‘cac chau c6 thé tw nudi ching” (p.154)

"Now, yeh'll wan' ter try 'em on a few different “cac trd s& cho ching thir mdy mon khag
things."(p. 127) nhau” (p.154)

Translating literary languages is difficult, especially for characters with distinct speech patterns.
Hagrid's Somerset dialect in Harry Potter and the Goblet of Fire reveals his background and
character. This dialect uses colloquial idioms, non-standard grammar, and odd pronunciation, such as
“yeh’ll” instead of “you’ll” and “wan’ ter” instead of “want to.” These qualities make Hagrid warm,
rustic, and approachable, revealing his individuality.

In the Vietnamese Harry Potter translation, Ly Lan conveyed Hagrid's Somerset dialect. In
Vietnamese, translating these non-standard forms would be impossible, therefore Ly Lan utilised a
conversational approach. You'll be able to raise them yourselfl On page 127, the Vietnamese
translation reads “céc chau c6 thé tu nudi ching” (p.154). The translation uses “cac chau” (you) to
convey Hagrid's warm, conversational tone, but it doesn't fit the non-standard English pronunciation.
This method maintains character relatability while following Vietnamese language conventions.

Also, “Now, yeh'll wan' ter try 'em on a few different things.”. Page 127 translates to “cac tro s€
cho ching thir miy mén khac nhau” (p.154). Teachers commonly employ the word “cac tro” to
approach students, emulating Hagrid’s conversational and inviting tone. Hagrid's informality and
friendliness are expressed, but not his language. While not a literal translation, this approach balances
Newmark's semantic and communicative translation strategies, preserving the dialogue's meaning and
mood.

The translation uses pronouns more freely than the English. Even Hagrid uses third-person
pronouns and phrases in English. Ly Lan uses several pronouns to indicate emotions, social
hierarchies, and attitudes in Vietnamese. Informal terms like “cac chau,” “cac tro,” and others can
indicate varying levels of authority, familiarity, or sympathy, depending on the context. This
translation flexibility helps Vietnamese readers understand character relationships and portrays
Vietnamese conversation.
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Table 4. Flexibly uses of words

Original version Translation
Page (Text Page [Text
I'm okay, mainly because the[l9 |Con thiyén on, ay chu yéu la nho gia dinh
1 17  Dursleys are terrified you might turn Dursley qua s¢ rang chu c6 thé xuat hién
up and turn them all into bats vabién ho thanh doi néu con méc chii.
if I ask you to.

2 19  ["You," he barked at Harry. "In thel2 [“May! V6 phong khach! Ngay bay gio!
living room. Now."

3 28  ['Harry? Harry, can you hear us?" 31 [“Harry! Harry bo c6 nghe tiéng tui nay|
khong ?”

Flexible language and context preserve the original work's tone, meaning, and characters. Even
though accurate translation is impossible, Ly Lan's Vietnamese Harry Potter and the Goblet of Fire
depicts speech purposefully.

He adds, "I'm okay, mainly because the Dursleys are terrified you might turn up and turn them all
into bats if T ask you to." (p.17). The Vietnamese version reads, "Con thi yén 6n, ay cha yéu la nho
gia dinh Dursley qua so rang cha c6 thé xuit hién va bién ho thanh doi” Ly Lan mimics Harry's
nonchalant, amusing statement. Harry's wit is shown by his use of “méc” (tattle). Vietnamese readers
find this rendition more culturally relevant because it shares the original conversation's humour and
familiarity. This example shows Newmark's communicative translation style, which emphasises tone
and relationships above literal word.

Character shouts, "You, in the living room. Now." - “May! V6 phong khach! Ngay by gio”
(p.22). The translator's usage of “may,” an informal and harsh pronoun, matches the original's
authoritative and violent tone. Though "you" is neutral in English, Vietnamese pronouns indicate
social standing, attitude, and relationships. Ly Lan accentuates the line's aggressiveness with “may.”
Translating social and emotional communication requires more than textual translation.

Translation of "Harry" displays variety. “Harry, can you hear us?" (p.28). Harry employs "bd" (a
polite "you") and "tui nay" (a casual "us"). These choices foster unity, reflecting the original line's
love. Instead of neutral English pronouns, Vietnamese translators use pleasant, familiar terms to build
rapport. According to Newmark's reader effect technique, the translator can express literal meaning
and character relationship details.

These instances show translation adaptability. Some translations lose tone, meaning, and
relationship. Ly Lan employs culturally appropriate colloquialisms and pronouns, so Vietnamese
readers may comprehend each character's speech. The adapted translation keeps the comedy,
intensity, and warmth of the original dialogues, making it familiar.

Table 5. The figures of speech

Original version Translation

Page [Text Page [Text

P.110 [*A hundred horseless carriages stood waitingp.135 [Hang trim cd xe ngua khong c9|
1 for them outside the station. ngua kéo dang dung cho bon|
hoc trd ¢ ngoai san ga.
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back, va gao: Khoe ha Harry?

2 [P.110 "4l right',  Harry?" Hagrid belloweT.l35 Lio Hagrid ciing gio tay vay lai

Harry Potter and the Goblet of Fire's figures of speech fascinating. Ly Lan's Vietnamese
translation keeps style but may lack nuance. For instance, “A hundred horseless carriages stood
waiting for them outside the station.” (p.110). The English version says the carriages “stood” and
“waiting” to emphasise their beauty and life. The "horseless" carriages make Rowling's world
magical.In Vietnamese, “hang trim cb xe ngwa khong c6 ngua kéo dang dimg chd bon hoc tro &
ngoai san ga” (p.135) personifies the scenario. Using “dang ding cho” (standing and waiting)
improves the scene By using "horseless carriages," the translation merges the familiar and fantastic,
surprising and thrilling Vietnamese readers. This method emphasises literal meaning and style, like
Newmark's semantic translation.

The translation may lose the figure of speech. Example: "All right, Harry?” - Rowling calls
Hagrid's beastly voice “bellowed” (p.110). Hagrid is described as a large, strong man with a deep
voice. In Vietnamese, Lao Hagrid asks, “Khde ha Harry?” According to (p.135), “gao” (to shout or
holler) does not describe “bellowed.” The booming voice of “gao” lacks Hagrid's timbre and
animalistic undertone, unlike “bellowed”. Finding a word that reflects the English term's
onomatopoeia would have increased communication and preserved Hagrid's character.

Table 6. Evaluate the uses of Idioms

Original version Translation
Page Text Page [Text
"Yeah, well, Dad collects plugs, doesn't he?" “U dung roi ba suu tam may cdi
1 104 |said Fred quietly as Mrs. Weasley left the room.127 ~ d6 cam dién dung khong?”.
"Birds of a feather. . .". Vay la  dong  hoi dong
thuyén
"l wouldn't come near you with a ten-foot346  [“T6i s& khong doi nao dén gn
2 292 |broomstick," said Harry furiously. ba néu khong mang theo cay|
choi dai ba thudc”

Rowling enriches character interactions using idioms that convey humour, sarcasm, and culture.
Ly Lan's Vietnamese translation preserves the meaning of these idioms while adapting them to local
words.

Fred Weasley says, "Yeah, well, Dad collects plugs, doesn't he?" and "Birds of a feather..."
(p.104). The English saying “Birds of a feather flock together” often implies disdain for people with
similar traits or interests. Fred quips about his father's unusual interest using half the idiom.
Vietnamese: "U’ ding rdi ba suu tim miy cai do cim dién ding khong?" Ly Lan interprets the term
as “dong hoi ddng thuyén,” a local expression indicating unity among like individuals (p.127).
Despite using the complete idiom, this translation retains comedy and irony. Newmark's
communicative method prioritises ideas over words. Thus, the translator utilises a well-known
Vietnamese phrase to ensure comprehension.

Harry replies, “I would not come near you with a ten-foot broomstick,” to Rita Skeeter (p.292).
This is a modified Muggle phrase, “I would not touch you with a ten-foot pole,” meaning to avoid
something unpleasant. Rowling makes the language mystical by replacing “pole” with “broomstick,”
enhancing the book's whimsical tone with the Vietnamese translation - “T6i s& khong doi nao dén
gin ba néu khong mang theo cdy chdi dai ba thudc”. While the literal translation, “cdy chéi dai ba
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thude,” does not entirely capture the figurative meaning of avoidance, it does convey the visual
element of a broomstick and the idea of maintaining distance Vietnamese readers understand Harry's
goal and comedic exaggeration despite the colloquialism. This example explains how idiomatic
translation must adjust cultural references to keep the original perception.

Table 7. Translation errors between source question and translation.

Original version Translation
Page Text Page Text
103 [“What did the dustbins do|” asked Mr. Weasley,[126 [Ong Weasley vira ngody cdy viet
scribbling frantically. long ngong ghi chép nhu dién vira
hoi lai: “May cai thung rac lam
gi?”.
103 Molly, are you going to be all right taking the kids127 [*Di nhién la em s& lam dwoc ma.
to King's Cross?" "Of course I will," she Anh chi can lo vu Mit- dién bon
said. "You just look after Mad-Eye, we'll be fine.” nay roi sé on ca.

Literary texts require context and complexity, so minor translation errors can ruin them. Harry
Potter and the Goblet of Fire's Vietnamese translation mostly matches Rowling's. Translation can
alter meaning.

“What did the dustbins do?” asked Mr. Weasley (p.103). “Mdy cai thung rac lam gi?” piques Mr.
Weasley's interest. The expression “scribbling frantically” translates to “vira viét nguéch ngoac dién
cudng,” indicating untidy writing Ly Lan chose "Ong Weasley vira ngody cdy viét 16ng ngdng ghi
chép nhu dién vira hoi lai" (p.126). The term “cay viét 1ong ngdng” (quill) effectively depicts Mr.
Weasley's rushed note-taking. This change improves scene visualisation, reflecting Newmark's
contextual meaning transfer.

She said, “Of course I will,” is another translation problem, translated as "Di nhién la em s& lam
dugc ma,". This statement offers reassurance and clarity. "You JUSt look after Mad-Eye, we'll be
fine." (p. 103) Anh chi can lo vy Mat dién, bon nay rdi s& 6n ca.” (p.127). While the first section,
“Di nhién la em s€ lam dugc ma,” maintains its confident tone, the second half features a small
mistranslation. The phrase “lo vu Mit-dién” could be misinterpreted as “handling the Mad-Eye
situation,” suggesting Mrs. Weasley's order was misinterpreted. Minor word-choice problems can
make text unclear, as shown below.

The Harry Potter and the Goblet of Fire translation accurately conveys the original concept, with
few exceptions. Ly Lan's rendition lets Vietnamese readers appreciate the story naturally. Literary
translation requires semantic accuracy and cultural adaptation to give the target audience the same
emotional and narrative impact. The few translation faults demonstrate this.

5. Conclusion

Literary translation involves unique obstacles compared to legal or financial translation. Proper
names require careful consideration of cultural context and reader familiarity before being translated
or left as is. This study analyses the translation of Harry Potter and the Goblet of Fire by Tre
Publishing House, examining many aspects of translation. The research used Peter Newmark's
approach to evaluate translation faithfulness, cultural preservation, and Vietnamese text quality.
While the translation captured the original's mystical essence and tone, it had several drawbacks.
Translation problems between source questions and Vietnamese counterparts caused occasional
meaning discrepancies. Some sentences in the target text differed greatly from the source, affecting
translation clarity and consistency.
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These data imply opportunity for improvement, notably in text uniformity and accuracy.
However, the study highlights the challenges of translating literary works, which must keep cultural
nuances, idiomatic idioms, and character voices. Despite its limits, this research illuminates literary
translation's delicate balance. This study is a good reference for those learning literary translation and
improving translation quality assessment methods.
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00~

Phén tich chit lwgng dich thuit ciia tic pham "Harry Potter va chiéc cdc lira"
theo mé hinh ciia Newmark

Tém tit: Dich thuat 1a mot cong cu quan trong trong viéc thuc déy giao tiép xuyén van hoa, dong
vai tro thiét yeu trong viéc truyen tai su phong phu cua cac tac pham van hoc qua ranh glO’l ngon ngi.
Dich thuét giit vai tro quan trong trong cudc song va sy hiéu blet cta ching ta khi thé gidi tré nén
nho bé hon bao gid hét nhd vao su chia sé thong tin va nhiing tién bd trong giao tiép. Do d6, cac nha
ngén ngit hoc, hoc gia va nhitng ngudi lam viée trong nhidu linh vuc khac nhau déu quan tim dén
dich thuét. Trong bdi canh nay, viéc dich cac tic phdm mang tinh biéu twong vin hoa, nhu "Harry
Potter va chiéc cdc lira," 12 mot nhiém vu quan trong. Nha xuét ban Tré, voi vai trd nguoi dich, co
trach nhiém bao toan tinh tiy va cac sdc thai van hoa cia kiét tac cia J.K. Rowling trong ban dich
tiéng Viét.

Trong bai bao nay, cic tic gia phan tich chat lwong dich thuat cua tic phim "Harry Potter va
Chiéc Coc Lira" do Nha xuit ban Tré thuc hién dya trén mé hinh cua Peter Newmark dé xac dinh cac
diém manh va nhitng diém can cai thién.

Tir khéa: Chit lwgng dich thuat; Harry Potter va chiée cbe Itra; md hinh cta Peter Newmark.



