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ABSTRACT: Translation involves not only converting words from one language to another, but it
also projects language-related and sociocultural dimensions between the source and target language.
The primary function of translation is to deliver the message in the original text in a way that is
equivalent in the translated version drawing on such properties. This study utilizes House’s (2015)
Translation Quality Assessment model to examine the level of equivalence in terms of field, tenor,
and mode between the Vietnamese translation entitled “Khong Gia Pinh” by translator Huynh Ly,
published by Nha Xu4t Ban Van Hoéa (Culture Publishing House) in 2018 and its English version
“Nobody’s Boy” written by Malot in 1878. Document analysis served as the main tool for
synthesizing and delving into the themes presented in two randomly selected excerpts of the novel in
both languages. Findings show that Huynh effectively conveys most of the messages and affective
elements intended by the original author in terms of field. Regarding tenor, Huynh carefully analyzes
the author’s stance, the social role relationship and attitudes, and transfers these aspects faithfully to
his translation. Finally, the mode, i.e. syntactic and lexical use, presented in the original text and the
translation is easy to understand and accessible to readers in their respective languages. The study
concludes with implications for translators and recommendations for further studies on translation
and translation quality assessment.
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1. Introduction

Translation, both literary and commercial, has immense effects on everyday life. This can range
from translating a letter to a commercial contract, or from a menu in a restaurant to novel. Many
challenges could arise during the processes of translating the source text to the target language.
Shuttleworth (1997) notes that translation is both a process and a product whose goal is to produce a
perfectly equivalent translation. However, there have been different approaches to interpreting the
concept of equivalence and methods of translation assessment. By definition, equivalence in
translation refers to the fact of having a word or phrase that have exactly the same meaning between
two languages (Baker, 2018). While many acknowledged translators have produced high-quality
products, other fledgling ones may show limitations in transferring the intended message in the
original text. Standard frameworks are essential for translators to ensure the equivalence between the
source language (SL) and target language (TL), and inform evaluators and readers of elements
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intrinsic to the assessment of a translation. This is highly significant when it comes to translating
literary works which are dense with figurative devices, idiomatic expressions and cultural elements
that may challenge the translator’s effort in seeking SL-TL equivalents.

This study investigates the degree of equivalence between English excerpts from Malot’s (1878)
novel “Nobody’s Boy’ and their Vietnamese versions translated by Huynh (2018). Its overriding aim
is to identify specific characteristics of an adequately equivalent translation implicated in these SL
and TL text. Three components of register, i.e. field, tenor, and mode, in House’s (2015) translation
quality assessment model (TQA model) was adopted as the theoretical frame for evaluating the
degree of equivalence between the two versions. This model has been found to sufficiently provide a
rigorous frame for evaluating various genres, including business circulars, scientific texts, journalistic
texts, advertisements, information booklets, literature works, and other text types (Pym, 2023). The
two questions guiding this research are as follows:

RQ1: How are three components of register in House’s (2015) translation quality assessment
model, i.e., field, tenor and mode, implicated in Nobody’s Boy and its translation?

RQ2: What is the degree of equivalence in terms of field, tenor, and mode between the
translations of the two excerpts from Nobody’s Boy and the source language texts?”

2. Literature review

2.1. Types of equivalence in translation

2.1.1 Formal correspondence and formal equivalence

Hatim and Munday (2004) define formal correspondence as the comparison and description of
language systems. It refers to the “sameness” between the SL text and the TL text, especially the
alignment in grammatical structures and lexical components, such as nouns to nouns, sentence to
sentence, concept to concept, style to style, or poetry to poetry. Here are some examples.

high blood pressure = cao huyét ap [concept to concept/ noun phrase to noun phrase]
window = ctra s6 [noun to noun]

Formal equivalence, in a narrow sense, involves literal or word-for-word translation. The goal is
to stay as close to the original text as possible. The translation preserves the lexical details and
grammatical structure of the source text. In a broad sense, formal equivalence focuses on the message
itself, in both form and content. The main concern is with such correspondences as poetry to poetry,
sentence to sentence, and concept to concept. Viewed from this formal perspective, the TL message
should closely match the different elements in the SL (Nida, 1964). Some examples are illustrated
below.

Suddenly, he opened the gate. = Dét nhién, hdn mé cong ra.

suddenly he opened the gate

dot nhién anh dy mé clra
Spend money like water. = Xai tién nhw nudc.

spend money like water

xai tién nhu nuée

2.1.2. Textual equivalence
According to Bassnett (2002), textual equivalence involves obtaining not between the languages
themselves at the linguistic level but between real texts at the level of text in context. Textual
equivalence focuses on the relationships between elements in a specific SL-TL pair, for example, an
equivalent of what a speaker wishes to convey in the SL text and that of the TL as in the following:
Like father, like son = Cha ndo, con ndy
Fair face, poor fate = Hong nhan, bac phdn
2.1.3. Denotative equivalence
According to Koller (1995), denotative equivalence is related to the extralinguistic aspects of a
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text. A denotation of an expression is its literal meaning, i.e., the kind of meaning which contributes
to the truth conditions of that proposition in the context of a proposition. Denotations can be
translated literally based on their dictionary definitions.

2.1.4. Connotative equivalence

Nida and Taber (1982) define connotative meaning as the emotional response from the hearer. A
connotation is an emotional or cultural association that a given word or phrase evokes in addition to
its literal meaning. Connotative meaning is one of the major challenges in translation as users of
different languages may develop different associations based on their subjective and affective
processing. Such discrepancies arise from the diverse ways of thinking, cultural backgrounds and
cultural references implicated in different languages.

2.1.5. Dynamic equivalence

Dynamic equivalence centers on the fact that both ST and TT should have the same effect on their
respective readers (Nida & Taber, 1982). In other words, a translator must opt for suitable wording
that conveys the meaning that is not only familiar to TL readers but also leads them to respond in the
same manner as SL readers. As a result, dynamic equivalence does not adhere to the SL form but
rather seeks the original message and expresses it in the closest and most natural equivalence in the
translation.

2.2. House’s (2015) model of translation quality assessment

House’s (2015) TQA model has been widely adopted as an analytical frame for comparing the SL
text and its translation. House (2015) defines translation as “the replacement of a text in the source
language by a semantically and pragmatically equivalent text in the target language.” Translation
consists in retaining the meaning across languages and cultures, and particularly emphasizes three
categories: semantic, pragmatic and textual. The semantic category focuses on the relationship
between the linguistic units and the correspondent referents. The pragmatic aspect refers to the
relationship between the linguistic elements and the context in which the text is embedded. The
textual category illustrates how the linguistic components are combined to form a cohesive unit.
House (2015) also introduces the concept of context of situation and context of culture. The former is
related to the social environment, the location, and the time embracing the text. It points specificially
to register which comprises three components, field, tenor, and mode. The latter concerns the genre
which represents the cultural norms and conventions as well as the common knowledge in the TL
community. Figure 1 provides a schematic representation of this model.

Figure 1. House’s (2015, p. 65) scheme for analyzing and comparing original and translation text
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As can be seen from the model, field concerns the subject matter, i.e., the topic and content of the
text, and social action which denotes the degrees of generality, specificity or ‘granularity’ (the
amount of detail in a system) in lexical items. Tenor portrays the relationship between the addresser
and the addressees in terms of social power and social distance, as well as degree of attitude.
Speficically, an author’s provenance and stance are contingent on social distance, power relationships
and personal judgment. Such relationships can be symmetrical (showing solidarity or equality) or
asymmetrical (presenting some degree of authority and possibly exclusion for readers). The last
dimension of tenor, i.e., social attitude, is related to the level of formality leading to either intimacy
or distance. Finally, mode refers to the channel or the medium of communication, namely spoken or
written, and the level of participation which can be either potential or real participantion between the
author and readers. The SL text can be monologue requiring simple participation as there is no
addressee or the author may make use of different strategies for involving readers resulting in more
complex participation.

3. Research methods

The study utilized document analysis as the primary method. Document analysis is a process for
examining or assessing documents to elicit meaning and gain in-depth insights into the data (Bowen,
2009). The analysis process involves selecting, examining, and synthesizing the collected data.
During the analytical procedures, quotations and excerpts are classified into themes or categories
(Labuschagne, 2003). This study examined and compared two random excerpts from Chapter 4 “The
Maternal House” in Nobody’s Boy by Malot (1878) with their respective translations conducted by
Huynh (2018), a Vietnamese translator with high credentials. The novel was originally written in
French under the title Sans Famille and translated into English by Florence Crewe-Jones in 2008 as a
publication of Cupples & Leon Company. The setting for the story was in France in the 19th century
when social order was given such a priority that it split social classes and people with the different
standards of living. The novel revolves around the lifeworld of Remi, an eight-year-old village boy
living with his mother whom he called Mother Barberin. Her husband, a bricklayer, worked in Paris
(France). Unfortunately, Mr. Barberin became unemployed following an accident and had to return
home. Remi was shocked to learn that he was an adopted child. Previously, Mr. Barberin had found a
five-month-old baby on the street with no forms of identity. He had decided to bring the baby up in
the hope that he would receive a good reward from the child’s wealthy parents. Then the Barberins
had their own son who died rather young. While Mrs. Barberin devoted all her love to Remi, Mr.
Barberin regarded Remi as a burden and sent him to an orphanage. The underlying messages in this
novel focus on loyal friendship and moral conduct such as honesty, empathy and compassion. The
Vietnamese translation of the novel is entitled “Khong Gia Pinh” by Huynh Ly (referred to as
Huynh) and was published in 2018 by Nha xuét ban Vin hoa (Culture Publishing House).

House’s (2015) TQA model was utilized as the primary analytical framework for comparing the
excerpts and their Vietnamese translations. Regarding the analytical procedures, we first read both
the English and Vietnamese versions carefully, trying to gain an overall understanding of the novel.
We then focused specifically on the two chosen original excerpts and examined the use of lexical and
syntactic elements. Our evaluative comparison were based on the three components of register, i.e.,
field, tenor and mode, in House’s (2015) TQA model. After investigating the SL text, we
implemented systematic analyses of Huynh’s translations in the same manner, concentrating on his
use of lexical terms and grammatical structures. In this way, we compared the two SL and TL
versions and determined their degree of equivalence.

4. Findings

4.1. Excerpt 1

SL excerpt

Ah, our poor little house! It seemed to me when I passed over the threshold that I left a bit of my
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body there. With my eyes full of tears I looked around, but there was no one near to help me. No one
on the road, and no one in the field close by. I began to call:
“Mamma ... Mother Barberin!”

Vietnamese translation

Cai nha than yéu cua ta oi! Khi ta bu"o’c chan qua nguong cira dé xa may, ta cam théy hinh nhw
rit rudt dé lai. Téi nhin quanh. Péi mdt mo 1é cia téi ching tréng thay ai hong cau ciru. Khéng mot
béng nguwoi trén nhitng canh dong cé xung quanh. Téi bén goi:

Ma oi! Ma Barberin oi!

4.1.1. Analysis of the source text and the target text in terms of field

As field is related to the subject matter and social action with a primary focus on lexical use, it can
be seen from the SL excerpt that Remi’s inner feelings are depicted through informal and simple
lexis. “Ah, our poor little house” is rendered as “Cdi nha than yéu cia ta 0i”. The phrase “poor
little” implies sympathy and warm affection. Here, Malot describes the boy’s feelings of love, pity,
sadness, and sufferings when he has to leave his beloved home. Huynh uses the phrase “Cdi nha thdan
véu cua ta oi” instead of its exact equivalents “Cdi nha nho nghéo nan cua ta oi”. The translator
effectively expresses the boy’s love for his home and helplessness through “cuia ta m’ 7 for “Ah”- an
exclamatory word showing empathy, disappointment, or sadness. Vietnamese exclamation remarks
such as “6i, hdi 0i, ta o1, 6i troi 0i” can be used with an exclamation mark (!) to demonstrate a
situation of helplessness or sadness that cannot be shared with others (Bien, 1998).

The next sentence shows the pain and emotion overwhelming Remi when he steps over the
threshold of the little house. In the original text, Malot uses the phrase “left a bit of my body” to
express Remi’s emotional pain. However, Huynh subtly uses the phrase “rif ru¢t dé lai” to convey
the sense of agony and highlights the features of the Vietnamese culture in the TL text since
Vietnamese people often regard any of their body parts as most valuable. According to Thuy (2009),
such expressions as “dau long x6t rudt, rudt dau nhw cat, diet rudt chdy gan, dirt rudt dirt gan, xé rugt
xé gan” denote emotional pains and regrets.

To translate “with my eyes full of tears I looked around, but there was no one near to help me”,
the translator applies the technique of transposition (shifting the order of words) and splits one
complex sentence into two simple ones to provoke the slow pace and solitary moments. Huynh is
successful in conveying the boy’s frustration with the translation “hong cdu ciru” as “hong” in
Vietnamese culture implies the final resort after all efforts or the inability to satisfy a desire (Luu &
Ngo, 2016).

However, the word “road” in “no one on the road” is not translated, an example of Huynh’s
adoption of the technique of omission in translation. Instead, he uses the image of “nhitng cdnh dong
co xung quanh” (the surrounding grass fields) to reiterate the sense of vastness and hopelessness of
the boy upon leaving the long-accqainted rural setting. This may also suggest the faint possibility of
having a way to return to his beloved home.

“Mamma ... Mother Barberin!” is translated as “Md oi! Md Barberin oi!”. “Mamma” is an
intimate terms of address suggesting the close affective bond between the child and his mother.
Although Barberin is not the one who gives birth to Remi, she treats him with great care and
passionate love. Therefore, when sold by his adoptive father and forced to leave the house, the boy
turns to Mother Barberin as if she was his biological mother for help by calling “Mamma ... Mother
Barberin!”. Huynh could fully convey Remi’s utmoist trust and desperate appeal to Mother Barberin
in “Ma oi! Ma Barberin 0i!”. The word “md” denotes a close relationship in the TL culture in the
same way as “Mamma” does.

4.1.2 Analysis of the source text and the target text in terms of tenor

Tenor refers to the relationship between the writer and readers in terms of social status, roles, and
attitude. When it comes to analyzing tenor, both lexical and syntactic choices are taken into account.
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In excerpt 1, Malot depicts the image of an empty village road and field, and shows empathy for
Remi who has to leave his beloved house. The informal and simple lexical choice and social context
presented in the text could easily establish a symmetrical interpersonal relationship between the
author and readers. Phrases such as “little house”, “no one near to help” and “with my eyes full of
tears” are easy-to-read and emotionally laden. Lexically, word meanings can be elicited in a
straightforward manner. Syntactically, the sentence structures are also not too complicated to
understand. Although the author includes some compound or complex sentences, readers can develop
the full grasp of meaning. In the same vein, Huynh adroitly employs folk or plain language and
elements of the local culture to help TL readers perceive the effects as closely as those of the original
version. As a result, readers can experience the feelings of the character and develop a mental
visualization of the setting in which the story occurs.

4.1.3 Analysis of the source text and the target text in terms of mode

Mode refers to level of engagement in the text through the medium used by the author, whether it
is a spoken or written text and how textual cohesion is achieved. In excerpt 1, Malot’s textual
presentation is straightforward, with a combination of most simple sentences and just a few complex
ones. Comparatively, Huynh successfully retains the simplicity of the original version in his
translation. Regarding connectivity, the translation is as coherent as the original version. However,
Huynh uses fewer cohesive devices by not translating such linking words as “and” and “but”. The
translator also expresses the SL content in simple sentences rather than compound sentences as in the
SL text. More interestingly, the ellipsis in “Mamma ... Mother Barberin!” is syntactically used to
express hesitation, melancholy, and suspense. According to Toner (2015), ellipses can signal
emotions or thoughts accompanying speech, showing hesitation, confusion, and forms of
speechlessness. In the translation, Huynh substitutes the ellipses with an exclamation mark as in “Ma
0i! Ma Barberin 0i!” to convey the boy’s mood. In Vietnamese, exclamation marks are often used in
the place of ellipses to convey a person’s emotion (Bien, 1998). Both the SL text and the translation
successfully apply sentence punctuation to dissipate and elevate the character’s emotions, thus
helping readers to perceive such feelings more deeply.

4.2. Excerpt 2

SL excerpt

Who would see my flowers bloom? And my Jerusalem artichokes, who would tend them?
Barberin, perhaps, that wicked Barberin! With the next step, my garden would be hidden from me.
Suddenly on the road which led to our house from the village, 1 saw a white sunbonnet. Then it
disappeared behind some trees, then it came in view again. The distance was so great that I could
only see a white top, like a spring butterfly. It was going in and out amongst the trees.

Vietnamese translation

Nhitng béng hoa déng thwong ciia téi, ai sé ngdm nhin né no. Ai sé cham séc nhitng cdy ciic vu
ciia t6i? Chdc la ldo Barberin, cdi ldo Barberin doc dc dy chi gio chan di mét buéce nira théi la tat ca
moi thir d6 sé vinh vién tan bién. Bong nhién trén con dwong tir dwdi lang di 1én nha téi, xa xa téi
tréng thdy mot ci khan trim dau trang. Cdi khan khudt sau mét khom cdy thodt lai hién ra. Khodng
cdch qud xa, nén téi chi nhdn thdy mau trdng ciia cdi khan chdp chon nhw mét con buwom buém xudn
canh nhat dang bay luon gitta nhitng canh cdy.

4.2.1. Analysis of the source text and the target text in terms of field

In “Who would see my flowers bloom? And my Jerusalem artichokes, who would tend them?”,
Malot only uses simple questions with a neutral undertone. However, “ddang thuwong” in “nhitng bong
hoa dang thwong” by Huynh lexically conveys an unbearable sorrow as the boy and his beloved
plants are about to be separated. Despite the lack of affective elements in the SL text, Huynh’s deft
word choice is effective in illustrating the boy’s agony. Moreover, Huynh translates artichokes or
“chrysanthemum” into a pure Vietnamese name, showing his effort to facilitate TL reader’s
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understanding. Huynh applies the technique of adaptation, an adjustment or equivalence between SL
and TL (Volf, 2020), to replace elements of the SL with those that are accepted and recognized in the
TL.

In the following sentences, Huynh makes extensive use of formal correspondence as in
perhaps, that wicked Barberin” (Chdc la ldo Barberin, cdi ldo Barberin déc dc dy), or “Suddenly on
the road which led to our house from the village, I saw a white sunbonnet” (Béng nhién trén con
dwong tir dwdi lang di 1én nha t6i, xa xa téi trong thday mét cdi khan trim ddu trang). In these
examples, the lexical use and syntactic structures in the SL text and the translation are almost
identical.

To translate “The distance was so great that I could only see a white top, like a spring butterfly. It
was going in and out amongst the trees”, Huynh adds the adverb “chdp chon” which is more vividly
descriptive than the SL text “in and out”. This addition is related to the translation technique of
compensation, loss and gain in which the translator may add a suitable element to achieve a
compensatory translation gain (Hatim & Munday, 2004). Similarly, “(cdnh) nhat” appears in the
translation despite the lack of this element in the SL text.

4.2.2. Analysis of the source text and the target text in terms of tenor

In excerpt 2, Malot uses a straightforward descriptive style and structures to make the text
approachable to potential readers. Throughout the excerpt, most phrases are based on plain language.
All the images he opts for do not demand any complex critical thinking on the part of readers such as
flowers bloom[ing], wicked Barberin, our house from the village, a white sunbonnet, or a spring
butterfly. As for social attitude, SL readers do not need any background knowledge or expertise to
appreciate the story. The text is also syntactically simple and easy to understand, which significantly
facilitates readers’ comprehensibility.

In comparison, Huynh creates a symmetrical relationship with his TL readers. Straightforwardness
and a high level comprehensibility are key characteristics of his translation. However, while the SL
text does not induce many emotional boosts, Huynh leaves a stronger impression on TL readers by
adding more descriptive expressions such as “canh nhat” or “bay lugn” as in “con buom buém xudn
canh nhat dang bay lwon gitta nhitng canh cay”. Huynh also renders simple sentences in the SL text
in the same forms in the TL text without losing any messages or effects on readers. In so doing, he
can create a close connection and sympathy between readers and the character.

4.2.3. Analysis of the source text and the target text in terms of mode

In excerpt 2, Malot and Huynh use an easy-to-follow mode, with simple sentence patterns, except
for one complex sentence changed into a compound one as in “The distance was so great that I could
only see a white top.” and “Khodng cdch qud xa, nén téi chi nhdn thdy mau trang cia cdi khan.” As
for connectivity, the translation is as cohesive and coherent as the SL text. Sentence markers, such
as suddenly, then, or with the next step are sufficiently translated. The uniformity in mode between
the SL and TL text contributes to ensuring TL readers’s perception of the content in the same way as
the SL ones.

5. Conclusion

This study utilized House’s (2015) TQA model to analyze and evaluate the equivalence between
two English excerpts from Malot’s (1878) novel and Huynh’s (2018) Vietnamese version. In terms of
field, Huynh effectively conveys most of the messages (e.g., the boy’s feelings of love, pity, sadness,
and sufferings, as well as the imagery of the plain house in a remote village) intended by Malot
(1878). However, Huynh’s version seems to provoke more emotions among TL readers. This aligns
with the argument made by Molina and Albir (2002) that a translation does not necessily create the
same perlocutionary effects (i.e., effects on readers) despite its faithfulness to the SL text in terms of
lexical use and syntax. Although the tone in the two original excerpts is neutral, Huynh creates more
affective impacts on TL readers. The lexical use in the translated excerpts sounds as natural as in the

13
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SL text, with cultural reference close to TL readers. In addition, Huynh alters the use of punctuation
marks, using exclamatory ones to express intense emotions. Such changes aimes at maintaining the
sameness in the content of both the original version and the translation and expressing the same
effects as the author intended. In terms of tenor, Huynh carefully analyzes the author’s stance, the
social role relationship and attitudes, and transfers these aspects faithfully to his translation.
Lexically, the TL semantic items maintain a high level of straightforwardness that can be identified in
the original. Syntactically, the sentence structures in both the SL and TL text are easy to understand,
though there are more compound sentences in the original than in the translation. It can be concluded
that the TL version conforms with the mode presented in the SL excerpt with easy-to-read sentence
patterns and approachable texual cohesion.

Regarding the level of equivalence, Huynh makes extensive use of dynamic equivalence in his
translation, giving TL readers emotional effects in a similar way to those of SL readers. In some
cases, he creates more affective elements and connotations for TL readers than Malot does for the SL
readers. These techniques enable TL readers to develop empathy with the boy in the story and feel his
love for his house. Huynh not only adheres to the form of the original texts, but also expresses the
content using the closest and most natural equivalents. Huynh also applies formal correspondence,
keeping the similarity between the ST and the TT in grammatical structures and wording. Regarding
textual equivalence, Huynh sometimes adds more words to his translations than the originals or omits
a few phrases. This is because he wishes to transfer the SL message in the TL as closely as possible
and impress TL readers. It is evident that Huynh’s translation is highly equivalent to the original
excerpts and even results in more affective responses.

The analyses show that House’s (2015) TQA model is a practical tool for evaluating the level of
equivalence between the SL text and the TL translation. It is hoped that the concepts of equivalence
and translation assessment criteria discussed in the study could enable aspiring translators to gain
further insights into the process of translating and assessing the quality of a translation. Future
researchers can use this model as a framework for assessing the equivalence between original texts
and their translations.
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ngir khac ma con thé hién cac khia canh lién quan dén ngon ngir va van hoa xa hoi gitra ngon ngir
ngudn va ngdn ngir dich. Chirc ning chinh cua dich thuat 1a truyén tai théng diép trong vin ban goc
sao cho dam bao tinh twong duwong véi ban dich dua trén cac dic tinh d6. M6 hinh Péanh gia chat
luong dich thuét cia House (2015) dugc sir dung dé kiém tra mirc do tuong duong vé mat truong
nghia, giong diéu va thé thuc giita hai doan trich trong ban dich tiéng Viét “Khong Gia Dinh” do dich
gia Huynh Ly dich, Nxb Van Hoa phat hanh nam 2018 va ban tiéng Anh “Nobody's Boy” ciia tiéu
thuyet gia Hector Malot, xut ban nam 1878. Nghién ctru st dung phuong phap phan tich ngtr li€u dé
khai thac cac khia canh ngén ngtr dugc trinh bay trong ban tiéng Viét so voi ban tiéng Anh. Ket qua
phan tich cho thdy ve mit truong nghia, dich gia da truyén tai dugc hau hét cac thong dlep va yéu to
cam xuc cua ban gdc. V& mit giong diéu, dich gia da phan tich va thé hién tét quan diém cia tac gia,
cac mdi quan hé dya trén vai tro xa hdi va thai do cia nhan vét. V& mit thé thuc, dich gia da su dung
cAu trac cdu va tir vung phu hop, gitup ngudi doc dé tiép can va tao dugc hiéu ing nhu trong ban goc.
Trong phan két luan, nghién ctru trinh bay cac gia tri tmg dung va khuyén nghi lién quan dén linh vuc
dich thuat va danh gia chét Iwong dich thuat.

Tir khéa: md hinh Panh gia chit luong Dich thuét; tinh twong duong vé ngdn ngi; bién dich
Anh-Viét; danh gia chét lugng ban dich.



